


 
 
 
MISSION 
It is the mission of Venus Theatre to set flight to the voices of women and children with theatre for a 
lifetime. We try to never produce the same play twice and have a deep belief that our adventurous 
audiences, who are always ready for a daring journey, will keep coming back to see what we’re up to next. 
As of December 2014, Venus Theatre produced 50 plays that empowered women. Each year, Venus 
receives about 200 play submissions and chooses four to produce in the calendar year ahead. Each 
production gets 20 performances. Venus offers a summer camp for children for one week in June or July 
each year. Venus will continue to produce four new plays that empower women in the calendar years 
ahead as well as expanding our educational and community outreach. 
 
Our Story
In 2000, Venus Theatre began her journey to become an incorporated 501c3. In the years prior 
exploration occurred under the title Venus Envy and the company led workshops at the House of Ruth 
and Take Back the Night marches on college campus’ in the DC/Baltimore Region. 
 
Founder, Deborah Randall, began as an actor performing four different solo shows: All She Cares About 
is the Yankees (John Ford Noonan, published by Samuel French. ISBN: 0573632065), How She Played 
the Game (Cynthia Cooper, published by Brooklyn Publishers, LLC. ISBN:1600031285), Til It Hurts 
(Deborah Randall, unpublished), Molly Daughter (Deborah Randall, published in Anthracite! An 
Anthology and distributed through Chicago University Press. ISBN: 9781589661172).  
 
The desire to return to collaboration became important and Deb started exploring full-length plays and 
readings. Out of these staged readings, full productions began to arise. During this time, Deb was also a 
Theatre Educator through the Helen Hayes Legacy Project for several years.  
 
After producing in various spaces throughout Washington, DC, Baltimore, MD, Pennsylvania, and 
Virginia, a new need arose. Inspired by Virginia Woolf’s, A Room of One’s Own, a new journey began to 
find a storefront space that could be transformed into a black box. In 2006, the company moved into an 
old Chinese Restaurant on C Street. During the first few years in residence, a lot of family programming 
was launched with hopes of integrating into the neighborhood on a developmental level. This period was 
a critical time of development for Venus. But, just like in the earlier journey, the solo work came back, 
readings began to take place in the space, and Venus was back to producing cutting edge new theatrical 
works that captured empowering and sometimes harrowing journeys of women.
 
Fifteen years later and we are still empowering women. Venus now has a very strong awareness of the 
importance of sustainable creativity. We recycle set pieces, borrow where we can avoid building, and 
overall want to keep a clean green footprint when it comes to women in theatre. 
 

 
With Ding. Or Bye Bye Dad Venus is breaking boundaries once again with their edgy and 

evocative new work. A show like this will not be found anywhere else in the DC area. It’s an 
emotionally inspiring piece of theatre at its finest. 

— DC Metro Theatre Arts 



 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
WITCHES VANISH 
by Claudia Barnett (TN) 
RUNS: August 20 - September 20 
 
In a series of stylized, highly visual vignettes employing puppetry, poetry, 
and surrealism, the weïrd sisters from Macbeth explore the stories of 
women who disappear, whether by choice or force. Inspired by history, 
astronomy, and Shakespeare, Witches Vanish examines the nature of change 
and the value of human life. 
 
Claudia Barnett has developed four scripts with Venus Theatre, including No. 
731 Degraw-street Brooklyn, or Emily Dickinson’s Sister, which had its 
world premiere on C Street in November 2013. She wrote Witches Vanish as 
resident playwright at Stage Left Theatre in Chicago, where it was included 
in LeapFest 9, and further drafted the script at the MultiStages New Works 
Finalist Festival (New York), the Great Plains Theatre Conference (Omaha), 
the Women’s Work Festival (St. John’s, Newfoundland), and the Kennedy 
Center Page-to-Stage Festival (Washington, DC). She teaches playwriting at 
Middle Tennessee University of I Love You Terribly: Six Plays (2012) 
and No. 731 Degraw-street, Brooklyn, or Emily Dickinson’s 
Sister (forthcoming, fall 2015), both from Carnegie Mellon University Press. 



Venus Theatre takes on 'feminist fables' in 
new season 

 
Deb Randall is the founder of Venus Theatre in Laurel. (Staff photo by Brian Krista, Baltimore Sun Media Group) 
By Gwendolyn Glenn, Laurel Leader 
 
Four plays set to premiere at Venus Theatre each have elements of 'no strings attached' 
 
Wild, dark and sad with moments of fun is how Venus Theatre founder Deb Randall describes 
the 2015 season for the C Street theatre. Four plays written by women will get their premieres in 
a season Randall has dubbed "Feral 15: Feminist Fables with No Strings Attached." 
 
"I came up with that theme because each play deals with intense topics and they feel wild, like 
feral cats, who can be wild, playful and unapologetic," Randall said. "I'll use puppetry in each of 
them, which is where the no strings attached comes in. The puppets and other elements in the 
plays will keep them fun with lots of color." 
 
Some of the productions may have one puppet and others have as many as 40. Randall said the 
puppets will take bits of the dark edge off of the plays, which deal with serious and often 
terrifying story lines. 
 
Randall said the reading she selected for this year's Page-to Stage free readings series at the 
Kennedy Center set the stage for this year's season at Venus. That play, "Witches Vanish," 
written by Tennessee playwright Claudia Barnett and set to open at Venus in August, was 
inspired by the true story of young girls working in factories in Mexico, who vanished. 



 
The play "tells the stories of real women and girls who vanished and the characters chant their 
names during the show," Randall said. "There are 40 puppets in 'Vanish' and they help convey 
what it's like to be a woman who's vanished, and the play itself shows the fragility, strength and 
beauty of women. The other three plays have that same tone and energy." 
 
The first play in this season's lineup, "God Don't Like Ugly," was written by English playwright 
Doc Andersen-Bloomfield and will hit the stage in March. It centers on domestic violence and 
mental illness, issues Randall said are "dealt with beautifully." 
 
"There's one loving character who has a mental illness, who has a rough mom, and she knows 
about the abuse," Randall said. "She has a twin sister who's missing and it's also about being lost 
because the mom continues to wait for the daughter to come home. It's sad and beautiful." 
 
In May, Boston-based playwright Cecelia Raker's play "Dry Bones" will have its premiere at 
Venus. It evolves around two children who are the only people left on earth and struggle to 
figure out what they should be doing. 
"It goes back into the Bible, it's poetic and at one point, the children build a man out of mud, 
which will be a puppet," Randall said. 
 
The fourth play in the season, "Raw," was written by Baltimore-based playwright Amy Bernstein. 
Its main character will be a giant cow puppet, who's putting together a documentary set on a 
three-generation family farm. 
"It will be told from the cow's perspective, whose documentary talks about how bad humans are 
to cows as she [the cow] tries to start a revolution," Randall said. "It deals with serious issues in 
a playful way." 
 
Because of the serious themes of the plays and how they are handled, Randall compared the four 
plays to Grimm's Fairy Tales, a dark and often gruesome take on classic fairy tales written by 
German brothers Jacob and Wilhelm Grimm. 
"The plays take a dark but playful tone that makes them palatable because they are executed in a 
fun and funny way at times," Randall said. 
 
As Randall continues to cast some of the roles, including those who will manipulate the puppets 
in the various shows, she said she's feeling a bit more relaxed this season. Last year was a bit 
hectic as she worked toward a milestone of producing her 50th play at Venus Theatre. The hard 
work paid off and Randall said she received several awards for last season's productions, 
including three best director and best production nods from the D.C. Metro Theatre Arts Awards. 
The themes for this season are serious and oftentimes find the characters in sad situations, but 
Randall said she hopes the plays will inspire audiences to see through those bad times in the 
plays and find reasons in them to enjoy life. 
 
"Even in the darkest times, it's easy to shut down," Randall said, "and this season's plays 
acknowledge that but they also show that we can still find joy during those moments, too. When 
things get hard, you can still find reasons to laugh and play." 
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