
Vivian Allvin (Witch Two) trained at the Shakespeare Theatre, Studio Theatre, Theatre Lab's Conservatory Program. 
Locally, she has appeared at NextStop Theatre as Heather, Nancy in Love, Loss & What  Wore, the Kennedy Center, 
Meredith in Land of Bad Choices, Theater J, as Annie in Gay! Accept me if you love me!, GALA Hispanic Theater, 
Natalia/Tango Dancer in Latinos in Usa and Woolly Mammoth, as Berinthia in a staged reading of Restoration 
Comedy; in Italy she performed in the Certaldo Street Theatre Festival and at the English Theatre of Rome. TV/Film 
Credits include Odds Playing , Boston Center for the Digital Arts; Evil Kin & Addicted to the Life, Investigation 
Discovery. Outside of acting and interpreting/translating, Vivian tries to keep up with the �reball of inspiration that 
is her little girl S!

Jennifer Berry (Shadow Witch One)is a proud graduate of The Theatre Lab's Honors Conservatory in DC and 
volunteers with their LifeStories programs. Recent credits include Interconnected at the Capital Fringe Festival, 
Blanche in A Streetcar Named Desire at Little Theatre of Alexandria, and Estelle in No Exit at Highwood Theater. She 
is thrilled to be working with Venus for the �rst time!

Tara Cariaso (Witch Three) is an actor/creator and mask maker from Baltimore, MD.  She received her MFA from 
the Dell'Arte International School of Physical Theatre, and develops mask performance pedagogy for students of all 
ages with her company Waxing Moon Masks. She is grateful to Deb and the whole team at Venus for a richly 
rewarding experience.

Lakeisha Raquel Harrison (Witch One) earned her BFA in Theatre Performance from the University of Michigan 
and has appeared in numerous productions on stages in the Washington DC area, including the Kennedy Center 
For the Performing Arts and Theater J. She is ecstatic to return to Venus as a part of this stunning production! Her 
last full production with Venus was The Anastasia Trials In the Court of Women, and she has appeared in several 
Venus staged readings over the years. Lakeisha is thankful to Venus and Deb for the gracious opportunity to engage 
in this meaningful act of artivism with such gifted craftswomen.

Latisha Jones (Shadow Witch Two) is delighted to be making her Venus Theatre debut. This is her �rst professional 
role in the DC Metro Area. She has her master's degree in Educational Theatre from New York University and is 
the executive director of Try It Out Theatre. 

Claudia Barnett (Playwright) grew up in the Bronx and lives in the woods of Tennessee. She has developed four 
scripts with Venus Theatre, including No. 731 Degraw-street Brooklyn, or Emily Dickinson’s Sister, which premiered at 
Venus in 2013 and will be published by Carnegie Mellon University Press in October. She teaches playwriting at 
Middle Tennessee State University.

Deborah Randall (Director) founded Venus Theatre in 2000. Randall received the Alumna of the Year award at 
UMBC for Visual and Performing Arts in 2012 and the Helen Hayes/American Express Artistic Director Award in 
2009. Prior recognitions include two Curve Magazine Play of the Year Awards for Ugly Ducklings by Carolyn Gage 
and Cigarettes and Moby Dick by Migdalia Cruz. Ducklings also received nomination for an American Theatre 
Critics Award. Venus has developed a habit of �nding strong new plays and then watching them live and grow long 
after the Venus production. The Anastasia Trials in the Court of Women, premiered by Venus, is now distributed 
throughout universities in the United States due to acclaim from the Venus Theatre World Premiere. Zelda at the 
Oasis by P.H. Lin was a 12-year old script that Randall world premiered at Venus Theatre in 2010. Zelda then 
received an o�-broadway production in 2012 under the direction of Andy Sandberg at St. Luke’s Theatre. Randall is 
a published playwright with more than a decade of research and exploration on the Molly Maguires, which led to 
touring work into Penn State and around the East Coast region. Trained �rst as an actor, Randall began in theatre 
and �lm in the DC area and went on to tour solo work for several years before producing other artists. It is the 
mission of Venus Theatre to set �ight to the voices of women and children with theatre for a lifetime. Randall is 
proud to serve that mission. 

Playwright’s Note
I wrote Witches Vanish as Downstage Left resident playwright at Stage Left Theatre in Chicago and further 
developed it at the MultiStages New Works Finalists Festival in New York; the Women’s Work Festival in St. John’s, 
Newfoundland; the Great Plains Theatre Conference in Omaha; and the Kennedy Center Page-to-Stage Festival in 
Washington, DC. I am deeply grateful to the many theaters and collaborators and friends who have participated in 
the creation of this play. Witches Vanish is dedicated to my own weird sisters, Diane Di Ianni, McAdoo Greer, and 
Valerie Hart.

Directors Note
Claudia and I have worked together on several scripts. Two years ago this winter I watched a reading of Witches 
Vanish in NYC where it was a �nalist at Multistages. This grew out of a dinner conversation during our production 
of 731 (now out through Carnagie Mellon Press). Claudia had mentioned she was working on a play that was not 
producible. I became more and more intrigued as she talked about the Chicago workshop. Then she mentioned that 
a large part of the impetus for writing the play came from Jaurez. 

The girls that had gone missing in Jaurez was a news story that captured my interest for years. Last year we read 
Witches Vanish at the Kennedy Centers Page-to-Stage festival. It was there I �rst experienced the power of the script 
for myself.

There is something sacred about chanting the names of 82 women in this script. Real people. And, I think it’s been 
haunting all of us. For �ve weeks in the rehearsal room we have asked ourselves so many questions. The poetry of 
Claudia brings us back around to play and to celebration. And navigating these things through ten di�erent 
vignettes has pushed us all in really magical and incredibly challenging ways. 

In the end, we have discovered that the reason to celebrate these women and the reason to stage this play lies in our 
decision to grab our own power. They were more than their worst days, and so are we. They were people, and so are 
we. And plays are about people. We can not bring them back, but we can attempt to share their light with you. In 
sharing some of these magical stories with you it is our intention to treat vanished girls and women -named and 
unnamed- as more than just a quick soundbyte on the six o’clock news. 

Women are not disposable. We are people with stories and history and connection and strength and weakness and 
hope and love and sadness and light.

We are indelible.

They are all still missing.
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Scene 1: La Cenicienta (part 1)
“Her story reminds the child...how lucky [s]he is 
and how much worse things could be.”
-Bruno Bettelheim, The Uses of Enchantment

Scene 2: Hellbroth
Come, sisters, cheer we up his sprites,
And show the best of our delights.
I’ll charm the air to give a sound,
While you perform your antic round…
-William Shakespeare

Scene 3: Swimming in the Afternoon
“Germany has declared war on Russia. Swimming in 
the afternoon.”
-Franz Kafka’s diary, 2 August 1914

Scene 4: La Cenicienta (part 2)
The shoe’s just right, and there’s no blood at all.
She’s truly the bride you met at the ball.
-The Brothers Grimm

Witches Vanish
by Claudia Barnett

“My dearest daughter, at last I can write to you, now that I have a place to �nd you:
Asteroid 11441, between Mars and Jupiter.”

-Zaid Franz, whose daughter Ana Teresa Diego was kidnapped in Argentina in 1976. 
The asteroid Anadiego was named in her honor.

A play in one 90 minute act
- no intermission -

Setting and Time
All over the world  |   Throughout time

Featuring
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Scene 5: Lupus
“Children, especially attractive, well bred young ladies, 
should never talk to
strangers, for if they should do so, they may well provide 
dinner for a wolf.”
-Charles Perrault

Scene 6: This Olive Grew In Eden
Inspired by the story of Ines of Herrara del Duque, the 
Prophetess of Extremadura (1488-1500)

Scene 7: Aimee
“In her obscurity, in her inaccessibility, in her very 
imprisonment, lay her strength.”
-Richard Halliburton

Scene 8: Kilometer 14
“‘You know,’ whispered the woman next to me through 
chattering teeth, cowering as low as possible against the 
wind, ‘it wouldn’t surprise me in the least if a mammoth 
came out from behind that hill.’ I agreed with her. I too 

felt that we were getting farther and farther away, not only 
from towns but from the present era, toward the Neolith-
ic age.”
-Eugenia Semyonovna Ginzburg, Journey into the Whirlwind

Scene 9: Four Times
“I talked about my own life and about the girls impris-
oned in brothels as slaves. I talked about how badly they 
are treated, the violence that they must endure. I talked 
about the gentle smile of Cambodian girls, and how that 
smile isn’t genuine.”
-Somaly Mam, The Road of Lost Innocence

Scene 10: La Cenicienta (part 3)
“Sometimes, when you cross a shipment of drugs to the 
United States, adrenaline is so high that you want to 
celebrate by killing women.”
-an anonymous source to the Dallas Morning News, 
February 28, 2004
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Creative Team


