
VENUSTHEATRE
Dear Member of the Press:

The Finger marks the 69th woman empowering play at Venus Theatre. It's been a real gift to 
find another unknown two-hander for women. At the end of 2019, Venus will close out her 
19th year of existence. 

We do work that changes and saves lives, never play it safe, have produced over 60 wom-
en-empowering shows, and are producing the first English language production of a play 
important enough that the ambassador of Kosovo is coming to see it. 

We’re so proud of this production. Our sound designer, Neil McFadden marks his 34th design 
with this project. Our lighting designer, Kristin Thompson marks her 25th lighting design. 
Amy Rhodes and Laura Schraven have designed with Venus since its inception in 2000.

We hope you will enjoy this regional premiere.

Thank You!

Deborah Randall
Creatrix



***********************************************

***FOR IMMEDIATE RELEASE***
Contact: Deborah Randall
  202-236-4078
  deb@venustheatre.org
  venustheatre.org

THE FINGER
September 19 - October 13, 2019

Written by Doruntina Basha
Directed by Deborah Randall
Featuring: Catherine Gilbert  and Amy Rhodes

69th Woman Empowering Project

Although the word Kosovo is intentionally absent from the script, the play begins long after the end 
of the war, on the anniversary of a disappearance. 

The Finger draws its impetus from a vacuum, from a family bereft, and the implacable dynamics 
between two women. In it, a disappearance calls for-and exacts-rituals in the gap between life and 
death.

PERFORMANCES:
Thursday, Friday and Saturday at 8:00 p.m.

WHERE:
Venus Theatre
21 C Street Laurel, MD

BOX OFFICE:
venustheatre.org

PRODUCTION
Amy Rhodes: Set
Kristen Thompson: Lights
Neil McFadden: Sound 
Deborah Randall: Costume and Props
Laura Schraven: Graphics
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A NOTE FROM THE PLAYWRIGHT

In 2004, I was commissioned to create a forum theater piece for children of the families of those missing 
from the war in Kosovo (1998-2000). At that time these families still widely believed that those who had 
disappeared during the war were being kept in Serbian prisons, or being otherwise detained against their 
will, far away from their loved ones by the enemy. A strong sense of hope that grandfathers, fathers, 
brothers, sons – and even a few mothers, sisters, and daughters – would return home any day was still 
prevailing. However, the media, international organizations, and people working in the field had all 
concluded that there was little room for hope. Over the years, many of the missing have been found in 
mass graves, mainly in Serbia. But today, 14 years later, a lot of families are still waiting.

The Finger is a play set on a thin line dividing fact from fiction. It borrows documentary images from my 
research and blends them with the fantasy world of Shkurta and Zoja. In the course of my work in 2004, I 
encountered families that – 5 years after the war – would set an extra plate at the table for their missing 
loved one, as if his/her return was a question of minutes; I encountered people who knew by heart – in 
minute detail – all the articles of clothing that their loved ones were wearing on the day of their disap-
pearance; I encountered people who had to go to a big tent set up on the border with Serbia, where 
bodies and other remains, such as clothing that had been found in the mass graves, would be displayed 
in black plastic bags as if in an exhibition, and a relative would have to go from one black plastic bag to 
another to locate and identify a piece of clothing – a wristwatch, a cap, or a shoe. All these images have 
been incorporated in The Finger as a way to tell this story to a wider audience, to people living in the 
comfort of their homes and intact families. The play premiered in December of 2012 in Belgrade, Serbia, 
and was followed by a Macedonian production in 2013, one in Bosnia and Herzegovina in 2014, an 
Austrian production in 2015, one in Kosovo, at last, in 2015, and just this year it played in Tirana, Albania. 
During this life lived by the play in various countries in the Western Balkans and Europe, the number of 
those unaccounted for from the war in Kosovo has not changed.

Today, in 2018, out of about 4000 deemed to be missing from Kosovo in 1999, there are still 1660 whose 
fate is unknown. That means roughly 1600 families – Albanian, Serbian and Roma – are still hoping to 
receive news of their loved ones. But now, instead of setting the table with an extra plate, spoon, and cup, 
and cooking day after day their loved one’s favorite dish in preparation for an unannounced return, the 
families of the missing wait only for their bodies. They need those bodies so that they can be buried and 
bring this exhausting, heart-wrenching vigil to an end – to a full stop.

The poetry of the language conveys the infinite nuances of the relationship between 
the two women, who hate and love at once, but cannot be without on another. 

— ATSH: Albanian News Agency

One of the most scintillating Balkan texts to be written at the beginning of this 
century. This is the story of years of grief . . .

Two women share the colossal pain of a truth they struggle to face.
— Nihad Kreševljaković, Al Jazeera, Balkans

- http://www.laertesbooks.org/the-finger



Process is key and therefore so is the experienced artist critical in this way of being. An 
iteration is never about the final destination, rather about exploration that finds a collective 
voice in a fire-like response to the situations of the world in a given moment. 

This is an event. It occurs when an experienced craftsperson of 20+ years applies her skills to 
a particular project in a specific way. At Venus Theatre this is an act of feminism. The iteration 
takes the permission men have had access to over the centuries and applies it to a female 
journey or process. Where David Rabe has been allowed to blah blah blah, the iterator can stay 
silent, or write gibberish, or drop in a sock puppet show. The iterator has complete permission 
to play in the same way men have had permission to say whatever they like for hundreds and 
hundreds of years.   

A Venus Theatre Iteration takes into account the determined structure of theatre and then 
dives into its echoes and new or alternate forms. Ultimately, A Venus Theatre Iteration gives 
a previously unknown and unheard voice to women in a dynamic way generated by an 
experienced artist then shared with a talented and competent team of collaborators. 
Eventually, after all of that, it may or may not be shared with a paying public.

Where male theatre embraces linear structures, the female iteration embrace loops in echoes 
stemming from the experience of existing as a female person.

Where inexperienced artists attempt to create the ultimate work of approval, the experienced 
iterator is not attached to the result but rather the truth of the journey.

Where the commercial theatre sets its objective around ticket sales, the female experienced 
iteration is focused on humanity.

A Venus Theatre Iteration is fire because it is a reaction. It is water because it flows. It is earth 
because it is rooted in wisdom and experience, It is air because it is ephemeral. It is the Mother 
of theatrical expression and experience.

A VENUS THEATRE ITERATION IS
THE ARTISTIC EXPRESSION OF THE FEMALE EXPERIENCE.

A VENUS THEATRE ITERATION



Contact: Deborah Randall
202.236.4078 | deb@venustheatre.org | venustheatre.org

##

Venus is a 501c3 nonprofit organization committed to setting flight to the voices of 
women with theatre for a lifetime. Venus is the only woman run theatre company in the 
state of Maryland and among the longest running women’s theatre’s on the globe.

***********************************************

ABOUT VENUS THEATRE
In 2000, Venus Theatre began her journey to become an incorporated 501c3. In the years prior 
exploration occurred under the title Venus Envy and the company led workshops at the House of 
Ruth and Take Back the Night marches on college campus’ in the DC/Baltimore Region.

Founder, Deborah Randall, began as an actor performing four di�erent solo shows: All She Cares 
About is the Yankees (John Ford Noonan, published by Samuel French. ISBN: 0573632065), How She 
Played the Game (Cynthia Cooper, published by Brooklyn Publishers, LLC. ISBN:1600031285), Til It 
Hurts (Deborah Randall, unpublished), Molly Daughter (Deborah Randall, published in Anthracite! 
An Anthology and distributed through Chicago University Press. ISBN: 9781589661172). 
The desire to return to collaboration became important and Deb started exploring full-length plays 
and readings. Out of these staged readings, full productions began to arise. During this time, Deb 
was also a Theatre Educator through the Helen Hayes Legacy Project for several years. 

After producing in various spaces throughout Washington, DC, Baltimore, MD, Pennsylvania, and 
Virginia, a new need arose. Inspired by Virginia Woolf’s, A Room of One’s Own, a new journey began 
to find a storefront space that could be transformed into a black box. In 2006, the company moved 
into an old Chinese Restaurant on C Street. During the first few years in residence, a lot of family 
programming was launched with hopes of integrating into the neighborhood on a developmental 
level. This period was a critical time of development for Venus. But, just like in the earlier journey, 
the solo work came back, readings began to take place in the space, and Venus was back to 
producing cutting edge new theatrical works that captured empowering and sometimes harrowing 
journeys of women.

Nineteen years later and we are still empowering women. Venus now has a very strong awareness of 
the importance of sustainable creativity. We recycle set pieces, borrow where we can avoid building, 
and overall want to keep a clean green footprint when it comes to women in theatre.

It is the mission of Venus Theatre to set flight to the voices of women and children with theatre for a 
lifetime. We try to never produce the same play twice and have a deep belief that our adventurous 
audiences, who are always ready for a daring journey, will keep coming back to see what we’re up to 
next. As of December 2014, Venus Theatre produced 67 plays that empowered women. Each year, 
Venus receives about 200 play submissions and chooses four to produce in the calendar year ahead. 
Each production gets 20 performances. Venus o�ers a summer camp for children for one week in 
June or July each year. Venus will continue to produce four new plays that empower women in the 
calendar years ahead as well as expanding our educational and community outreach.




