
VENUSTHEATRE
Dear Member of the Press:

Thank you so much for coverage of The Speed Twins by Maureen Chadwick.

I wanted to cast two women who were over 60 to play Ollie and Queenie. And, I'm so glad 
I was able to do that. This year, it's been really important for me to embrace comedy as 
much as possible. I feel like we all probably need to laugh in this crazy political climate.

Because I thought we were losing this space I thought that this show may be the last for 
me and for Venus. It turns out the new landlord has invited us to stay and so, the future 
for Venus is looking bright. 

There are stacks of plays waiting to be read and I look forward to spending the summer 
planning the rest of the year here at Venus.

This play is a homage, in some ways, to The Killing of Sister George. I found that script in 
the mid-nineties when it was already over 30 years old and I remember exploring it and 
being transformed by the archetypes of female characters. 

To now be producing Maureen's play is quite an honor. She was there! She was at the 
Gateway. She is such an impressive writer and this whole experience has been very 
di�erent for Venus, and incredibly rewarding.

I hope you enjoy the show.

All Best,

Deborah Randall
Venus Theatre



***********************************************

***FOR IMMEDIATE RELEASE***
Contact: Deborah Randall
  202-236-4078
  deb@venustheatre.org
  venustheatre.org

THE SPEED TWINS
- US Premiere -
May 3 - 27, 2018

by Maureen Chadwick and directed by Deborah Randall
featuring: Ann Fraistat, Nancy Linden, and Jane Petkofsky

Three older women meet as strangers in a spectral version of the Gateways, the lesbian nightclub 
featured in the film “The Killing of Sister George”: Queenie is in complete denial of her sexuality, Ollie 
thinks she’s died and gone to Dyke Heaven, and Shirley looks as if she hasn’t aged a day since she lost 
the love of her life back in 1962.

As the drink flows, uncomfortable truths are revealed as Queenie struggles to justify her life’s choices. 
Torn between temptation and fear, will she go to her grave with her conventional moral certainties 
intact? Or will she have the courage to re-write history and finally be true to her heart?

The Speed Twins unleashes an explosive and darkly comic conflict of desires and challenges us all to 
ask fundamental questions about identity.

ABOUT THE PLAY
The Speed Twins is set in a spectral version of the iconic London lesbian bar, The Gateways, made 
famous in 1969 when it was featured in Robert Aldrich’s movie of The Killing of Sister George.  This 
included a ten minute fancy dress scene filmed on location in the real-life club, with its stars Susannah 
York and Beryl Reid dressed up as Laurel and Hardy in suits, ties and bowler hats. For many years the 
film represented the only mainstream depiction of the lesbian lifestyle on screen and for The Speed 
Twins lead character, Queenie, it would have been a rare glimpse into the alternative life she didn’t 
pursue, but which haunts her still.

Extract below from the Introduction to The Speed Twins printed playtext, written by Jill Gardiner. 

ABOUT THE PLAYWRIGHT
Maureen Chadwick is the creator and writer of a wide range of award-winning, critically acclaimed and 
controversial shows for both tv and theatre, including single plays, primetime drama series, stage plays 
and musicals. 

In 1998, she became one of the co-founders and creative directors of Shed Productions, to write and 
produce a new wave of entertaining and hard-hitting UK tv drama series, which included the multiple 
award-winning, long-running and internationally successful Bad Girls, Footballers’ Wives and Waterloo 
Road.  

In 2010, when Shed Media Group had become established as one of the most successful ‘super indies’ 
and was taken over by Warner Bros, Maureen left to return to freelance writing with a new slate of 
projects for tv, theatre and film, the first of which was The Speed Twins, produced through her own 
company Big Broad Productions in 2013. This was followed by a new musical The Realness in 2014 (Big 
House Theatre Company) and Crush, an original musical comedy celebrating and subverting the 
schoolgirl fiction genre, in 2015 (Belgrade Coventry and tour). She is currently developing Footballers’ 
Wives – The Musical. 

Previous tv writing credits include Angels, Eastenders and Coronation Street; BBC Screen One single 
dramas Watch with Mother, starring Annette Crosbie, and Two Golden Balls, starring Kim Cattrall. 
Previous theatre writing credits include the award-nominated musical play Joséphine (at BAC and on 
national tour), Dust (also at BAC), and Bad Girls - The Musical (at West Yorkshire Playhouse and in the 
West End).  

ABOUT THE DIRECTOR
Deborah Randall  is the founder and visionary behind Venus Theatre. Born in Washington, DC, and 
raised in Prince George’s County, she began directing as a student and president of the Drama Club at 
Prince Georges Community College. Her first paid acting gig was at Wild World Theme Park in 1986. 
She later went on to graduate cum laude from UMBC under the guidance of Xerxes Mehta, Wendy 
Salkind, Sam McCready, Alan Kriezenbeck, and Alice Robinson. She was in Mehta’s Marat/Sade at 
UMBC with the Maryland Stage Company and in McCready’s Merry Wives of Windsor with 
Shakespeare on Wheels. After college, Randall worked as an actor regularly in Washington, DC, and 
then began performing her own monologues. She has performed four solo shows, written two, and had 
one published. She has also written and staged works for multiple casts. She began doing public staged 
readings of other living playwrights in 2002, which led to cultivating strong relationships with many 
writers. The works of Randall and Venus have been seen up and down the Eastern seaboard. Venus 
Theatre began in 1995 as an all female improv troupe called Venus Envy. Venus led Take Back the Night 
Marches and did improvisational games at the House of Ruth as well as other empowerment projects. In 
2000, Randall founded Venus Theatre, known for immersive staging and award-winning world premiere 
work. In 2006 Venus dropped roots in the county where the founder grew up. Venus hopes to bring 
culture to the community that has given her so much. Venus receives about 200 play submissions each 
year and chooses four plays. The production to publication rate stands at about 25% and the trend is that 
these plays go on to get more productions over time, even if they have been shelved for a decade or 
more. Deb takes great pride in this. Venus stands among the longest running women's theatres in the 
world. She has produced more than 60 female playwrights.

 PERFORMANCES:
May 3 - 27, 2018

Thursdays at 8:00 p.m.
Fridays at 8:00 p.m.
Saturdays at 8:00 p.m.
Sundays at 3:00 p.m.

WHERE:
Venus Theatre
21 C Street Laurel, MD

BOX OFFICE:
venustheatre.org

ABOUT VENUS THEATRE
In 2000, Venus Theatre began her journey to become an incorporated 501c3. In the years prior 
exploration occurred under the title Venus Envy and the company led workshops at the House of Ruth 
and Take Back the Night marches on college campus’ in the DC/Baltimore Region.

Founder, Deborah Randall, began as an actor performing four di�erent solo shows: All She Cares About 
is the Yankees (John Ford Noonan, published by Samuel French. ISBN: 0573632065), How She Played 
the Game (Cynthia Cooper, published by Brooklyn Publishers, LLC. ISBN:1600031285), Til It Hurts 
(Deborah Randall, unpublished), Molly Daughter (Deborah Randall, published in Anthracite! An 
Anthology and distributed through Chicago University Press. ISBN: 9781589661172). 

The desire to return to collaboration became important and Deb started exploring full-length plays and 
readings. Out of these staged readings, full productions began to arise. During this time, Deb was also a 
Theatre Educator through the Helen Hayes Legacy Project for several years. 
After producing in various spaces throughout Washington, DC, Baltimore, MD, Pennsylvania, and 
Virginia, a new need arose. Inspired by Virginia Woolf’s, A Room of One’s Own, a new journey began to 
find a storefront space that could be transformed into a black box. In 2006, the company moved into an 
old Chinese Restaurant on C Street. During the first few years in residence, a lot of family programming 
was launched with hopes of integrating into the neighborhood on a developmental level. This period 
was a critical time of development for Venus. But, just like in the earlier journey, the solo work came 
back, readings began to take place in the space, and Venus was back to producing cutting edge new 
theatrical works that captured empowering and sometimes harrowing journeys of women.

Fifteen years later and we are still empowering women. Venus now has a very strong awareness of the 
importance of sustainable creativity. We recycle set pieces, borrow where we can avoid building, and 
overall want to keep a clean green footprint when it comes to women in theatre.

It is the mission of Venus Theatre to set flight to the voices of women and children with theatre for a 
lifetime. We try to never produce the same play twice and have a deep belief that our adventurous 
audiences, who are always ready for a daring journey, will keep coming back to see what we’re up to 
next. As of December 2014, Venus Theatre produced 50 plays that empowered women. Each year, Venus 

The Gateways Club in Chelsea was a well-kept secret, its name passed on by those in the 
know to those who were desperate to know. In the sixties, Dusty Springfield was regularly 
seen at the Gateways, o� duty, with short ginger hair and no wig, in dark tight trousers and 
a shirt, accompanied by a friend in gaily coloured skirts. Among the clientele were smartly 
dressed couples, often mistaken for men and women; who, in fact, were women in men's 

suits and their girlfriends in frocks, lipstick and heels. In this butch-femme role-playing 
scene, women identified possible partners by their sexily di�erent style of dress, and 
behaviour. Butches often adopted male names, and would ask femmes to dance. While 
femmes could pass as straight, some butches, unable or unwilling to hide their identity, 
worked in "male" jobs like chau�euring, or were self-employed. Others were accepted as 
"characters" at work if they replaced their trousers with a skirt, tweed or not. For many, "the 
Gates" was the one place they could be themselves: like Dusty, Britain's leading woman 
singer, they felt obliged to hide their attraction to women elsewhere. Nowhere else in 
London could gay women be sure of meeting every night of the week. 

For a woman who recognised that she was attracted to women, it was a challenge to find 
this world. There was plenty in the press about gay men, and their then illegal sex life, but 
lesbianism, though legal, remained relatively invisible. More than one young woman, in 
love with another girl, had no word for it, so consulted her GP on whether she was turning 
into a boy.  Many assumed, or hoped, that they would grow out of such feelings and 
married, only to realise their mistake later. If a woman was discovered to be gay, it carried 
the same risks as for a man - losing her job, losing her home, possible rejection by family 
and friends. The risk of divorce could hit such women particularly hard, as female earnings 
were half those of men, and loss of children was certain. Some lived a double life. Others 
did not dare.

Before the 1970s, lesbian venues did not advertise: women found the Gateways by word of 
mouth. If you knew no lesbians, that was di�cult. All this changed in March 1969, when the 
Gateways burst across the big screen in a Hollywood movie, The Killing of Sister George. 
In a ten-minute fancy dress party scene, Susannah York (Childie) and Beryl Reid (George), 
play a lesbian couple dressed as Stan Laurel and Oliver Hardy (Ollie) in suits, ties and 
bowler hats. Their comic dance routine is applauded by 80 ordinary club members, who 
then smooch cheek to cheek. The club's name, address and phone number were announced 
on screen, much to its proprietors' horror. The film's director, Robert Aldrich, had not 
consulted them, assuming they would welcome the resulting surge in membership. 

Once the "LESBIAN FILM!" headlines died down, the Gateways Club was firmly 
established as the place any gay woman could go, and until it closed in 1985, was where 
many went first, even though other venues emerged in the greater openness of the 1970s. 
While gay liberation, launched by the Stonewall riots of June 1969, steadily raised 
awareness, it was Gateways Club members who "came out" earlier, before the term was 
known to them, to roars of approval from members of cinema audiences, who looking 
around them, suddenly realised that they were not alone.

Jill Gardiner, author of From the closet to the screen: women at the Gateways Club 
1945-1985 (Pandora Press)

VENUSTHEATRE receives about 200 play submissions and chooses four to produce in the calendar year ahead. Each 
production gets 20 performances. Venus o�ers a summer camp for children for one week in June or 
July each year. Venus will continue to produce four new plays that empower women in the calendar 
years ahead as well as expanding our educational and community outreach.
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In a ten-minute fancy dress party scene, Susannah York (Childie) and Beryl Reid (George), 
play a lesbian couple dressed as Stan Laurel and Oliver Hardy (Ollie) in suits, ties and 
bowler hats. Their comic dance routine is applauded by 80 ordinary club members, who 
then smooch cheek to cheek. The club's name, address and phone number were announced 
on screen, much to its proprietors' horror. The film's director, Robert Aldrich, had not 
consulted them, assuming they would welcome the resulting surge in membership. 

Once the "LESBIAN FILM!" headlines died down, the Gateways Club was firmly 
established as the place any gay woman could go, and until it closed in 1985, was where 
many went first, even though other venues emerged in the greater openness of the 1970s. 
While gay liberation, launched by the Stonewall riots of June 1969, steadily raised 
awareness, it was Gateways Club members who "came out" earlier, before the term was 
known to them, to roars of approval from members of cinema audiences, who looking 
around them, suddenly realised that they were not alone.

Jill Gardiner, author of From the closet to the screen: women at the Gateways Club 
1945-1985 (Pandora Press)
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THE SPEED TWINS
- US Premiere -
May 3 - 27, 2018

by Maureen Chadwick and directed by Deborah Randall
featuring: Ann Fraistat, Nancy Linden, and Jane Petkofsky

Three older women meet as strangers in a spectral version of the Gateways, the lesbian nightclub 
featured in the film “The Killing of Sister George”: Queenie is in complete denial of her sexuality, Ollie 
thinks she’s died and gone to Dyke Heaven, and Shirley looks as if she hasn’t aged a day since she lost 
the love of her life back in 1962.

As the drink flows, uncomfortable truths are revealed as Queenie struggles to justify her life’s choices. 
Torn between temptation and fear, will she go to her grave with her conventional moral certainties 
intact? Or will she have the courage to re-write history and finally be true to her heart?

The Speed Twins unleashes an explosive and darkly comic conflict of desires and challenges us all to 
ask fundamental questions about identity.

ABOUT THE PLAY
The Speed Twins is set in a spectral version of the iconic London lesbian bar, The Gateways, made 
famous in 1969 when it was featured in Robert Aldrich’s movie of The Killing of Sister George.  This 
included a ten minute fancy dress scene filmed on location in the real-life club, with its stars Susannah 
York and Beryl Reid dressed up as Laurel and Hardy in suits, ties and bowler hats. For many years the 
film represented the only mainstream depiction of the lesbian lifestyle on screen and for The Speed 
Twins lead character, Queenie, it would have been a rare glimpse into the alternative life she didn’t 
pursue, but which haunts her still.

Extract below from the Introduction to The Speed Twins printed playtext, written by Jill Gardiner. 

ABOUT THE PLAYWRIGHT
Maureen Chadwick is the creator and writer of a wide range of award-winning, critically acclaimed and 
controversial shows for both tv and theatre, including single plays, primetime drama series, stage plays 
and musicals. 

In 1998, she became one of the co-founders and creative directors of Shed Productions, to write and 
produce a new wave of entertaining and hard-hitting UK tv drama series, which included the multiple 
award-winning, long-running and internationally successful Bad Girls, Footballers’ Wives and Waterloo 
Road.  

In 2010, when Shed Media Group had become established as one of the most successful ‘super indies’ 
and was taken over by Warner Bros, Maureen left to return to freelance writing with a new slate of 
projects for tv, theatre and film, the first of which was The Speed Twins, produced through her own 
company Big Broad Productions in 2013. This was followed by a new musical The Realness in 2014 (Big 
House Theatre Company) and Crush, an original musical comedy celebrating and subverting the 
schoolgirl fiction genre, in 2015 (Belgrade Coventry and tour). She is currently developing Footballers’ 
Wives – The Musical. 

Previous tv writing credits include Angels, Eastenders and Coronation Street; BBC Screen One single 
dramas Watch with Mother, starring Annette Crosbie, and Two Golden Balls, starring Kim Cattrall. 
Previous theatre writing credits include the award-nominated musical play Joséphine (at BAC and on 
national tour), Dust (also at BAC), and Bad Girls - The Musical (at West Yorkshire Playhouse and in the 
West End).  

ABOUT THE DIRECTOR
Deborah Randall  is the founder and visionary behind Venus Theatre. Born in Washington, DC, and 
raised in Prince George’s County, she began directing as a student and president of the Drama Club at 
Prince Georges Community College. Her first paid acting gig was at Wild World Theme Park in 1986. 
She later went on to graduate cum laude from UMBC under the guidance of Xerxes Mehta, Wendy 
Salkind, Sam McCready, Alan Kriezenbeck, and Alice Robinson. She was in Mehta’s Marat/Sade at 
UMBC with the Maryland Stage Company and in McCready’s Merry Wives of Windsor with 
Shakespeare on Wheels. After college, Randall worked as an actor regularly in Washington, DC, and 
then began performing her own monologues. She has performed four solo shows, written two, and had 
one published. She has also written and staged works for multiple casts. She began doing public staged 
readings of other living playwrights in 2002, which led to cultivating strong relationships with many 
writers. The works of Randall and Venus have been seen up and down the Eastern seaboard. Venus 
Theatre began in 1995 as an all female improv troupe called Venus Envy. Venus led Take Back the Night 
Marches and did improvisational games at the House of Ruth as well as other empowerment projects. In 
2000, Randall founded Venus Theatre, known for immersive staging and award-winning world premiere 
work. In 2006 Venus dropped roots in the county where the founder grew up. Venus hopes to bring 
culture to the community that has given her so much. Venus receives about 200 play submissions each 
year and chooses four plays. The production to publication rate stands at about 25% and the trend is that 
these plays go on to get more productions over time, even if they have been shelved for a decade or 
more. Deb takes great pride in this. Venus stands among the longest running women's theatres in the 
world. She has produced more than 60 female playwrights.

 PERFORMANCES:
May 3 - 27, 2018

Thursdays at 8:00 p.m.
Fridays at 8:00 p.m.
Saturdays at 8:00 p.m.
Sundays at 3:00 p.m.

WHERE:
Venus Theatre
21 C Street Laurel, MD

BOX OFFICE:
venustheatre.org

ABOUT VENUS THEATRE
In 2000, Venus Theatre began her journey to become an incorporated 501c3. In the years prior 
exploration occurred under the title Venus Envy and the company led workshops at the House of Ruth 
and Take Back the Night marches on college campus’ in the DC/Baltimore Region.

Founder, Deborah Randall, began as an actor performing four di�erent solo shows: All She Cares About 
is the Yankees (John Ford Noonan, published by Samuel French. ISBN: 0573632065), How She Played 
the Game (Cynthia Cooper, published by Brooklyn Publishers, LLC. ISBN:1600031285), Til It Hurts 
(Deborah Randall, unpublished), Molly Daughter (Deborah Randall, published in Anthracite! An 
Anthology and distributed through Chicago University Press. ISBN: 9781589661172). 

The desire to return to collaboration became important and Deb started exploring full-length plays and 
readings. Out of these staged readings, full productions began to arise. During this time, Deb was also a 
Theatre Educator through the Helen Hayes Legacy Project for several years. 
After producing in various spaces throughout Washington, DC, Baltimore, MD, Pennsylvania, and 
Virginia, a new need arose. Inspired by Virginia Woolf’s, A Room of One’s Own, a new journey began to 
find a storefront space that could be transformed into a black box. In 2006, the company moved into an 
old Chinese Restaurant on C Street. During the first few years in residence, a lot of family programming 
was launched with hopes of integrating into the neighborhood on a developmental level. This period 
was a critical time of development for Venus. But, just like in the earlier journey, the solo work came 
back, readings began to take place in the space, and Venus was back to producing cutting edge new 
theatrical works that captured empowering and sometimes harrowing journeys of women.

Fifteen years later and we are still empowering women. Venus now has a very strong awareness of the 
importance of sustainable creativity. We recycle set pieces, borrow where we can avoid building, and 
overall want to keep a clean green footprint when it comes to women in theatre.

It is the mission of Venus Theatre to set flight to the voices of women and children with theatre for a 
lifetime. We try to never produce the same play twice and have a deep belief that our adventurous 
audiences, who are always ready for a daring journey, will keep coming back to see what we’re up to 
next. As of December 2014, Venus Theatre produced 50 plays that empowered women. Each year, Venus 

receives about 200 play submissions and chooses four to produce in the calendar year ahead. Each 
production gets 20 performances. Venus o�ers a summer camp for children for one week in June or 
July each year. Venus will continue to produce four new plays that empower women in the calendar 
years ahead as well as expanding our educational and community outreach.


